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Harlen Félix – The images of the Placebo installation are used to recreate “sensorial 
complements “. In this modern globalized society, is image a placebo for many of the ills of 
everyday life? And is this medicine a cure or an addiction? 
Wagner Schwartz – It depends on who is taking it. The image is a medium like any other and has its 
effects. I do not know if it produces a cure or if it is just a palliative, but it can problematize what you 
call the ills of everyday life. In the case of Placebo, the image takes the place of the interpreter, of the 
performer. It substitutes him. It highlights some existential traces such as the distance in artistic-
social relations because of global questions – in this case, the effect is dissimulated and the spectacle 
takes this source of globaritarism from the universal stage as a work object. 
 
Harlen Félix – And how did placebo appear in this creative process? 
Wagner schwartz – I try to aggregate a surname to my artworks, from the biography to the 
happening, revisiting, affectionately, what Lygia Clark proposed in her artworks when she was 
thinking of them from the object to the happening. I believe that the biography becomes important 
in contemporary artistic endeavours, because it may be threatened by globalization effects and this, 
for me, represents a danger. 
 
Harlen Félix – Which images are inserted in the projections? 
Wagner Schwartz – The images suggested by Placebo are taken from my own environment, my 
everyday life. Nothing beyond what i had already experienced during my period of displacement 
inside and outside Brazil. But there they are minimized. They are cut, revisited in an artistic form – 
without losing their human or political content. And the proposal is that they create their physicality 
together with the public – which is for the moment, absent. 
 
Harlen Félix – And from which objectives do the texts that are interpreted come from? 
Wagner Schwartz – Objective can be a violent word for an artistic proposal. But it could also be 
understood as a game of perceptions. The only text in the whole installation, the Freud’s Tea, has a 
dialogue on the theme of surprise, of coincidences, of temporality – the delay and anticipation of 
information that is essential to scientific and artistic discoveries. The ironic didactic form of its 
presentation is evidence of the possibility of intellectual unfolding at any place, at any moment. 
 
Harlen Félix – Was placebo’s installation already placed in any space similar to the one of 
non-place as in Sao Jose do Rio Preto’s International Theatre Festival? 
Wagner Schwartz – Placebo installation made its debut in the Dance Festival of Araraquara/SP in 
2006 in the foyer of the Municipal Theatre. After that, it was presented in the gallery Élvio and 
Adélia Lima in Uberlândia/MG; at the Cine Odeon in Rio de Janeiro (Panorama Festival) and finally, 
in the same year, at the event Quarta que Dança, Salvador/BA, on the stage of Espaço X. The places 
where the installation was presented always had an intertextuality with the question of non-place and 
perhaps, because of exercise or desire, placebo found its own place in this non-place. It is very 
difficult not to have an address! 
 
Harlen Félix – Which were the challenges in the development of this work? This year´s 
International Festival of Theatre of Sao Jose do Rio Preto opens space for non-permanence 
in the creative process of artworks. Which are the non-permanences of Placebo? 
Wagner Schwartz – The biggest challenge for me, as an artist, is to think about the different forms of 
representation this medium permits. In Placebo, specifically, i work with non-presence as an object. 
That’s why i configured dance in a TV set. The way i see it, non-permanence occurs in the search for 
different ways of representing an idea. 



 
Harlen Félix – Will you be at the festival to accompany the installation? 
Wagner Schwartz – Unfortunately that won´t be possible. But it has nothing to do with non-
presence! (laughs) But because i’m working in Berlin. The one who will take care of the assembly of 
the installation and who will be available to talk to the most interested among the public is my 
producer Gabriela Gonçalves. 
 
Harlen Félix – Are there any other works being developed? Anything new in the production 
phase? 
Wagner Schwartz – Yes. Now i am based in Berlin and here i am developing two video-arts: one of 
them is called Mein Raum? (My Space?), in collaboration with other two artists Nathalie Fari and 
Ricardo de Paula. This is a video-interview whose main theme will be private and public spaces. And 
the following guests will participate in the first edition: the Brazilian visual artist Alex Flemming, 
prof. Rainer Ernst (Architect, professor of the Kunsthochschule Weissensee Berlin) and Martin 
Reimann, the owner of the Wendel – Kleine Characters Galerie. The second video is called 
Cleopatra, and this is a video for an iPod – playing with the idea of avatars, with the north american 
performer Ligia Manuela Lewis. And i’m also developing the dramaturgy of my next solo 
performance called Piranha, which still doesn’t have an opening date set. 
  
  


